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2 Alistair McAuley (left) and Paul
Simmons, Timorous Beasties
3 Scott Mason, Val Clugston and team

Names:
Current role:

Paul Simmons and Alistair McAuley
Partners, Timorous Beasties

How did you come to be working together?
PS:We met at Art School whilst studying textiles — purely
by the physical nature of textiles you have to have a
minimum of two people to produce it and we were lucky
enough to share similar ideas. After graduating Paul did
a Masters at Royal College in London — we talked about
setting up a studio and came back to Scotland and joined
forces. It would have been impossible to stay in London —
in a business like textiles you need space and that'’s at such
a premium in London.

With any relationship you grow and develop — it
grows organically and you find your own strengths and
weaknesses. We still share a common cause and belief with
textiles in general, which is the main thing. We just started
designing things that were so huge no one else would
produce it, so we had to find a way to produce it ourselves.
Then we couldn't market it, so instead of letting that stop
us we opened a shop. Each step is about realising that no
one is going to come from the sky and tell you its alright.
To get somewhere we had to make it happen ourselves.

Any advice for others hoping to follow

in your footsteps?

PS: My only advice is basic — stick to your guns. If you
believe in it and love what you're doing | don't think
you can go far wrong.

How did studying at the GSA help you in your roles?
PS: We abused the Art School as much as we could! Art
School was amazing for being able to mix in different
disciplines and use different departments.

| saw my time at Art School as the time | could do
whatever | wanted to knowing that | probably wouldn't
have the chance to do it later on (and | haven't). | would
say to others to use and abuse the freedom to experiment
and learn that art school gives you as much as you can.

What are your fondest memories of the GSA?

PS: The Mackintosh Building itself — it's one of the few
buildings in Glasgow that would suit it. When we studied
at the GSA it was truly great that you got to mix with
people who came from all walks of life and from different
countries, it was an eclectic mix of people. | hope that’s still
the case now.

The Art School for me was the only bastion of hope
there was — | didn't want to do anything else and it was
such a relief to get there and realise you weren't alone.
The GSA is immensely important for Glasgow's cultural
landscape — without it us and everyone we know would
be elsewhere.

www.timorousbeasties.com

“THE ART SCHOOL FOR ME WAS THE ONLY BASTION OF
HOPE THERE WAS — IT WAS SUCH A RELIEF TO GET THERE
AND REALISE YOU WEREN'T ALONE. THE GSA IS IMMENSELY
IMPORTANT FOR GLASGOW'S CULTURAL LANDSCAPE..."
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4 MAKING WAVES

Names:
Current role:

Scott Mason and Val Clugston
Directors, Nomad Design

How did you meet?

VC: We just missed each other at Art School by one year.
We began working together when Scott came to Curious
Oranj when he graduated — we began working together and
almost immediately became a very solid, self-contained
team. It soon became clear to us that our explorative way
of working coupled with our interest in research would

be more suited to a smaller practice that could respond
dynamically. So Nomad was born in 2006.

Most exciting part of being Nomad?
SM: Every day’s a new day — a great big adventure. We
travel about a lot, and we both teach at the GSA part time.

VC: Building Nomad is the thing that gets me out of bed
in the morning. The type of experimental work we get to
do is fascinating. Our work is based in and well-known in
the education sector — and these types of clients are very
open-minded about us trying to challenge boundaries.

Our research has led us to develop techniques in
interior design not just from design but from the likes of
environmental psychology to find out how people actually
use space. Every environment has its own individual
characteristics; the cultural, human, architectural and
technological factors that are all subtly different. We
produce designs that are relevant to each space.

What do you think GSA's contribution has been

to Glasgow and beyond?

VC: We travel a lot and wherever we go people know where
we're talking about. There's a real culture about the place
that’s of enormous benefit to Glasgow. Celts in general are
regarded as creative people and in Glasgow the presence
of the Art School backs that up. The Art School has links
with different countries and contains such a mixed bag

of students — it's a fantastic creative environment.

Fondest memories of Art School?

SM: Discovering there are 24 hours in a day; cringe-worthy
crits that you think are the be all and end all at the time;
black coffee at the Vic; being in the library and discovering
unusual books...

Any advice for others hoping to follow

in your footsteps?

VC: Don't overanalyse it — we didn’t plan ahead we just
went for it — just making the leap stopped us being
paralysed by fear | think.

SM: Cancel all social life and don't feel bitter about it...

www.nomad-rdc.com



